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Abstract

Thispaperisacollecti
onofselfinterviewst
hatIperformedasanexte
nsionofmyvisualartw
orkproducedthrough
outthefallsemesterofm
yfourthyearinTheAlb
ertaCollegeofArt+Des
ign,aswellasanextende
daddendasectioninclu
dingvisualpoetryanda
fulllengthacademicessa
yonthedrawingworko
fRichardSerra.Thispa
per,andthevisualwork
producedduringthis
semester,actaspartofano
ngoinganalysisofthea
rtmakingprocessascont
entwithintheartobjec
t.Consideringthatthe
visualworkisinhere
ntlyconnectedtothewr
ittenworkbyuseoftex
t,Iwantedtomakethispa
per,insomeways,congr



uentwiththetextbased
drawings.WhatIhaveen
dedupwithisamultifac
etedexaminationofper
sonalwritingasamediu
minmyartpractice.Disc
overingthefactthatwr
itingcanbeusedasaplu
ralisticcontinuation
ofmyvisualworkoraco
nventionalcriticalto
olisextremelyhelpfu
lformytheoreticaldev
elopmentasanartist.

Thecontentoftheseint
erviewsarederivedfr
omcentraltopicswithi
nmypracticeasitexists
rightnow.Theyareexp
ressedasfloatingpiece
sofdialogue,looselyt
iedtogetherbyeachint
erviewsessiontitle.T
heformatoftheintervi
ewsaresometimesmeande
ringandinformal,but
expressconceptdevelo



pmentmoreaccuratelyth
enIthinkafinishedcr
iticalessaydoes.Howev
er,theaddendadoesincl
udeafinishedcritical
essaythatexpressesmyo
pinionsinamoreacadem
icallydevelopedfashi
on,usingcontemporar
ysculptorRichardSerr
a'sdrawingworkasabas
istoexpandupon.
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S e l f -
I n t e r v i e w

s

S e s s i o n O n e
: I n t r o d u c
t i o n

G 1 :
S o , w h a t d o y
o u m a k e ?

G 2 :
U s u a l l y a b s
t r a c t p r i n t
s a n d d r a w i n
g s .

G 1 :
A n d w h a t d o y



o u m a k e w o r
k a b o u t ?

G 2 :
W e l l t h e t h r
o u g h l i n e o
f m y w o r k i s
m o s t o f t e n c
o n c e r n e d w
i t h t h e a r t m a
k i n g p r o c e s
s i t s e l f . I '
m o b s e s s e d w
i t h w h y p e o
p l e , i n c l u d
i n g m y s e l f ,
m a k e a r t a n d
h o w t h e m e t h
o d s t h e y u s e
c o n v e y t h e i
r s u b j e c t i v



e e x p e r i e n c
e . T h i s r e s u
l t s i n m u c h o
f m y w o r k b e
i n g r o o t e d
i n p h i l o s o
p h y a n d f u n
d a m e n t a l q u
e s t i o n s r e g
a r d i n g r e a l
i t y a n d t r u t
h .

G 1 :
W h y d o y o u m
a k e a r t t h e n ?

G 2 :
W e l l i t ' s a w
a y o f d i s t i l
l i n g t h e l a r



g e , u n r e f i n
e d s u b j e c t i
v e e x p e r i e n
c e i n t o t a n g
i b l e c o n v e r
s a t i o n s b e t
w e e n a n a r t i
s t a n d a n o t h
e r p e r s o n , t
h i n g , o r i d
e a .

G 1 :
H o w d o y o u h a
v e a c o n v e r s
a t i o n w i t h a
t h i n g o r a n i
d e a ?

G 2 :
Y o u r e a c t v e



r b a l l y , p h y
s i c a l l y , o r
m e n t a l l y t o
i n f o r m a t i o
n p r e s e n t e d
, j u s t a s y o u
w o u l d i n a f a
c e t o f a c e c o
n v e r s a t i o n .

G 1 :
W h a t d o y o u i
n t e n d f o r t h
e v i e w e r t o g
e t f r o m t h e w
o r k y o u m a k e
?

G 2 :
I d o n ' t f e e l
I h a v e e n o u g



h c o n t r o l o v
e r w h o v i e w
s m y w o r k , a n
d i n w h a t c o n
t e x t , t o a t t e
m p t t o c o n t r
o l a n y o n e ' s
r e a d i n g o f m
y w o r k . I t r
y t o l e a v e h y
p o t h e s e s a b
o u t m y w o r k
' s r e c e p t i o
n r e m o v e d f r
o m t h e d e c i s
i o n m a k i n g
p r o c e s s a s m
u c h a s p o s s i
b l e .



G 1 :
B u t , y o u s t i
l l d o t h i n k a
b o u t t h e v i e
w e r t o s o m e e
x t e n t ?

G 2 :
O f c o u r s e I d
o . I c a n ' t i m
a g i n e m a k i n
g w o r k i n w h
i c h I w o u l d
n ' t d o t h a t .
I g u e s s w h a t
I m e a n i s t h a
t I d o n ' t t r u
s t m y s e l f t o
c o r r e c t l y a
n t i c i p a t e p
e o p l e ' s r e s



p o n s e . T h e o
n l y r e s p o n s
e I c a n c o n s i
s t e n t l y w o r
k t o w a r d s i s
m y o w n . I t ' s
t h e o n l y w o
r l d i n w h i c
h I c a n r e l i a
b l y m a k e e f f
e c t i v e c h o i
c e s .

G 1 :
I f t h e w o r k
d o e s n ' t a n t
i c i p a t e a n y
t h i n g i n s p
e c i f i c f r o m
t h e v i e w e r t
h o u g h , w h y



d o y o u s h o w
i t ?

G 2 :
I l i k e t o s e e
h o w m y p e r s
o n a l e x p e r i
e n c e m a k i n g
a r t w o r k i s r
e c e i v e d w h e
n p r e s e n t e d
o u t s i d e o f t
h e c o n t e x t o
f m y s t u d i o a
n d t h e t i m e s
p e n t c r e a t i
n g . W o r k i n
g i n t h i s m a n
n e r , m y s u b j
e c t i v e e x p e
r i e n c e b e c o



m e s l i k e a t o
o l : s h a p i n g
a n d a l t e r i n
g t h e f i n a l p
r o d u c t w i t h
o u t e v e r a c t
u a l l y s h o w i
n g i t s e l f e x
p l i c i t l y .

G 1 :
C o u l d y o u d
e s c r i b e w h a
t p r o c e s s y o
u g o t h r o u g
h t o m a k e y o u
r w o r k ?

G 2 :
I w o r k v e r y
h e a v i l y i n p



r i n t m a k i n g
a n d g l a s s c o
l d w o r k i n g
, b u t I s e e b o
t h a s a n e x p r
e s s i o n o f d r
a w i n g . I t ' s
t h e r o o t o f e
v e r y t h i n g
I m a k e . T h e w
a y I w o r k w i
t h b o t h p r o c
e s s e s i s f o c
u s s e d o n p h
y s i c a l a c t s o
f m a r k m a k i n
g , g e s t u r e ,
a n d d e l i n e a
t i o n . M o r e s
p e c i f i c a l l
y , I ' m v e r y f



o c u s s e d o n e
x p l o r i n g v
i t r e o g r a p h
y , w h i c h i s p
r i n t i n g f r
o m t h e s u r f a
c e o f g l a s s .
I f i n d t h a t t
h e p r o c e s s i
s a v e r y e f f e
c t i v e w a y o f
c o m b i n i n g
t h e a g g r e s s
i v e a n d d r a m
a t i c n a t u r e
o f g l a s s c o l
d w o r k i n g ,
w i t h t h e l a b
o r i o u s a n d p
r o c e s s d r i v
e n a c t i v i t y



o f p r i n t m a k
i n g .



S e s s i o n T w
o : O n C o n t e
n t

G 1 :
D o n ' t y o u f
i n d i t s o m e w
h a t e g o t i s t
i c a l t o p e r f
o r m a n d d i s p
l a y i n t e r v i
e w s I t h i n k
i t ' s e x t r e m
e l y m a s t u r b
a t o r y .

G 2 :
I ' m c u r r e n t
l y u s i n g i t a
s a t o o l t o e x



p a n d u p o n a t
h o u g h t p r o
c e s s . I s t a r t
e d p e r f o r m i
n g s e l f -
i n t e r v i e w s
a s a w a y t o s l
o w m y s e l f d o
w n a n d u n d e
r s t a n d a l o t
o f t h e a u t o m
a t i c a s s u m p t
i o n s I h a v e a
b o u t t h e w o
r l d a r o u n d m
e . W h e n I s t a
r t e d c r e a t i
n g t h e m m o r e
a n d m o r e , I f
o u n d t h a t k i
n d o f c o n v e r



s a t i o n a l t h
o u g h t p r o c e
s s w a s n o t o n
l y g i v i n g m
e a m o r e a c c u
r a t e u n d e r s
t a n d i n g o f m
y p o s i t i o n
s o n w h a t e v e
r t o p i c I ' d i
n t e r v i e w m y
s e l f a b o u t ,
b u t i t w a s m u
c h m o r e r e p r
e s e n t a t i v e
o f h o w I t h i
n k . I d o t h i
n k i n a n s e r i
e s o f u n g r o
u n d e d q u e s t
i o n s a n d a n s



w e r s . I c a n '
t s p e a k f o r o
t h e r s , b u t I
d o n ' t k n o w
i f i t ' s e n t i
r e l y n a t u r a
l t o t h i n k a b
o u t a t o p i c i
n t h e e l o n g a
t e d , d i r e c t
f a s h i o n a n e
s s a y d o e s . I
h a v e t o r e s p
o n d t o q u e s t
i o n s , w h e t h
e r d i r e c t o r
i n d i r e c t , i
n o r d e r t o c o
m e t o t h e c o n
c l u s i o n s I e
n d u p m a k i n



g a r t w o r k a b
o u t .

G 1 :
B u t , w e t a k e
o u r t h o u g h
t s a n d e d i t t
h e m i n t o s o m
e t h i n g p a s t
t h a t i n t e r n
a l p r o c e s s o
f q u e s t i o n a
n d a n s w e r a l
l t h e t i m e . I
n f a c t , y o u h
a v e t o d o t h a
t i n o r d e r t o
e x p r e s s y o u
r s e l f i n a n y
f o r m a t . T h e
a c t o f e x p r e



s s i n g s o m e t
h i n g a t a l l f
i l t e r s t h e i
n i t i a l t h o u
g h t , b e c a u s
e y o u h a v e t o
d e a l w i t h t h
e b a r r i e r o f
p r e s e n t a t i
o n . W r i t i n
g , s p e a k i n g
, d r a w i n g , w
h a t e v e r ; y o
u s t i l l h a v e
t o d e a l w i t h
h o w t h a t t h o
u g h t i s c o n v
e y e d b e f o r e
i t i s p r e s e n
t e d . T o e x p r
e s s a n y t h o u



g h t a t a l l , o
n e h a s t o a n s
w e r q u e s t i o
n s l i k e , h o w
l o u d a m I b e i
n g ?
o r h o w f a s t a
m I t a l k i n g ,
o r s h o u l d I
w r i t e t h i s i
n p e n c i l o r
p e n , o r i s m y
w r i t i n g r e a
d a b l e , a n d s
o o n . I s n ' t i
t f a l s e t o s a y
a s e l f i n t e r
v i e w i s m o r
e i n d i c a t i v
e t o y o u r t h o
u g h t p r o c e s



s t h a n a n e s s a
y i s ?

G 2 :
W e l l . . . Y e s
, I g u e s s y o u
' r e r i g h t i n
a w a y . I t ' s s t
i l l r e m o v e d
f r o m h o w I t
h i n k t o a n e x
t e n t .

G 1 :
T h e n w h y ?
W h y w o r k i n
s u c h a s e l f -
c e n t r e d m a n
n e r ?

G 2 :



W e l l , I d o n '
t k n o w s o m e t
i m e s . I t h i n
k i t ' s l i k e t
h e s k e t c h o f
a f u l l y d e v e
l o p e d t h o u
g h t . Y e s , y o
u ' r e r i g h t ,
i t ' s s t i l l a
n a c t i v e d e c
i s i o n m a d e a
b o u t h o w I p
r e s e n t m y s e
l f , b u t i t ' s
m o r e r e p r e s
e n t a t i v e o f
w h o I a m w h e n
I ' m n o t p r e s
e n t i n g m y s e
l f t o o t h e r s



. S o m e t i m e s
a n e s s a y i s a l
m o s t a s f o c u
s s e d o n e f f e
c t i v e p r e s e
n t a t i o n a s i
t i s o n c o n t e
n t , w h i c h i s
e n t i r e l y v a
l i d a n d u s e f
u l i n i t s o w
n r i g h t . A s e
l f i n t e r v i e
w i s l i k e a s c
r a p o f i n f o r
m a t i o n t h o u
g h , g i v i n g
s o m e i n f o r m
a t i o n w h i l e
q u i t e o b v i
o u s l y w i t h



h o l d i n g o t
h e r i n f o r m a
t i o n . A n d I
l i k e s c r a p s
o f i n f o r m a t
i o n . T h e y s e
e m l e s s i m p o
r t a n t a n d g r
a n d i o s e t h a
n a n e s s a y .

G 1 :
W e l l t h a t ' s
n i c e , b u t i t
k i n d a s e e m s
l i k e a h a l f -
a s s e d a p p r o
a c h t h a t g i v
e s y o u a n e x c
u s e t o n o t b e
t h o r o u g h .



G 2 :
M a y b e i t s e e
m s l i k e i t , b
u t I s e e i t a s a
c o n s c i o u s d
e c i s i o n t h a
t b r i n g s m e c
l o s e r t o e x p
r e s s i n g m y
w o r k i n g p r
o c e s s t h a n a n
e s s a y d o e s .

G 1 :
Y o u s t i l l h a
v e n ' t r e a l l
y a d d r e s s e d
t h e s e l f -
c e n t r e d n e s
s o f a l l t h i s .



G 2 :
I t i s n o m o r e
s e l f c e n t r e
d t h a n a n y a r
t i s t e x p r e s
s i n g t h e i r t
h o u g h t s a n d
f e e l i n g s f r
o m d a y t o d a y
o n a c e r t a i n
s u b j e c t . I f
a p a i n t e r d e
c i d e d t o p a i
n t a n o b j e c t
o r a n i d e a , t
h a t d o e s n ' t
r e m o v e t h e i
r h a n d a s a p a i
n t e r . I t ' s s
t i l l , i n s o m



e f a s h i o n , a
b o u t t h e p a i
n t e r , b e c a u
s e t h e y a r e s
h o w i n g t h e
i r u n d e r s t a
n d i n g o f a n
o b j e c t , r a t
h e r t h a n t h e
o b j e c t . I s e
e t h e s e l f -
i n t e r v i e w t
o n o t b e e n t i
r e l y d i f f e r
e n t f r o m t h a
t .

G 1 :
O k a y , b u t y o
u h a v e w o r k s
t h a t u s e t h o



s e s e l f i n t e
r v i e w s a s i m
a g e r y t o o . T
h e y b e c o m e m
a s s e s o f t e x t
a n d a r e s o m e
t i m e s c o m p l
e t e l y i l l e g
i b l e . H o w d o
y o u r e c o n c i
l e u s i n g t h e
s e l f -
i n t e r v i e w a
s w r i t i n g a n
d t h e n u s i n g
i t a s i m a g e r
y ?

G 2 :
T h e y e x p r e s
s t h e s a m e c o



n t e n t i n a d i
f f e r e n t w a y
. I f i n d u s i
n g a n e x p l i c
i t , l e g i b l e
f o r m a t i n t e
r e s t i n g , b e
c a u s e i t f o c
u s s e s o n t h e
a c t i o n o f t h
i n k i n g . I t
m a p s t h e t i m
e I s p e n d t h i
n k i n g a b o u
t i d e a s r e l a t
e d t o m y a r t w
o r k . A s s t a t
e d b e f o r e , t
h e y a r e o b v i
o u s l y n e v e r
g o i n g t o b e a



c o m p l e t e l y
a c c u r a t e m a p
, b u t i t ' s l e
s s r e d a c t e d t
h a n m o s t o t h
e r d o c u m e n t
s I ' v e p r o d u
c e d i n t h e p a
s t . W o r k i n
g i n a n i m a g e
b a s e d f o r m a
t t h o u g h , f o
c u s s e s o n t h
e a c t i o n o f m
a k i n g . I t r e
d a c t s a l m o s t
e v e r y t h i n g
, i n f a v o u r o
f a f i n a l p r o
d u c t t h a t c o
n v e y s t h e h a



n d , r a t h e r t
h a n t h e m i n d
. C o n s e q u e n
t l y , I ' v e a l
w a y s b e e n i n
t e r e s t e d i n
h o w m u c h h a n
d w r i t i n g i
s a d r a w i n g a
c t i v i t y . I t
' s f o c u s e d o
n e f f e c t i v e
l y p r o d u c i
n g i m a g e s t h
r o u g h d e l i
n e a t i o n . E v
e n w h e n I w a s
i n j u n i o r h
i g h s c h o o l ,
I r e m e m b e r d
i s t i n c t l y b



e i n g e x t r e m
e l y e x c i t e d
t o c r e a t e m y
o w n s i g n a t u
r e ; I l i k e d t
h a t i t w o u l d
b e s t r i c t l y
m i n e . T h i s i
n t e r e s t c o n
t i n u e d i n t
o h i g h s c h o
o l w h e n I s t a
r t e d r e a l l y
g e t t i n g i n t
o t a g s i n g r a
f f i t i . I t h i
n k t h i s i n t e
r e s t i n t h e q
u a l i t y o f h a
n d w r i t i n g
i s w h a t t h e s



e l f i n t e r v i
e w d r a w i n g s
a r e a d d r e s s
i n g .

G 2 :
B u t , w h y d o s
e l f -
i n t e r v i e w s
t h e n ?
W h y n o t j u s t
w r i t e a n y t h
i n g ?
D i c t i o n a r y
d e f i n i t i o
n s , e n c y c l o
p e d i a e n t i r
e s , d a t e s , n u
m b e r s , g r o c
e r y l i s t s ; y
o u c o u l d c o



n c e i v a b l y w
r i t e a n y t h i
n g . W h y s e l f
-
i n t e r v i e w s
?

G 2 :
I n i t i a l l y ,
I w o u l d s a y t
h a t I e n j o y t
h a t t h e s e p e
r s o n a l t h o u
g h t s a r e b e i
n g l o s t . M a n
y o t h e r s o u r
c e s o f i n f o r
m a t i o n a r e s
t i l l r e c o r d
e d i n o t h e r p
l a c e s , w h i c



h m a k e s m y a b
s t r a c t i o n o
f t h e m i n e f f
e c t i v e . T h e
r e w o u l d b e
p o s s i b l e w a
y s o f t h e d e c
o d i n g t h e i
m a g e s , i f o n
e w e r e t o t r y
. B u t , I h a d n
' t r e a l l y t h
o u g h t o f m a k
i n g t h e t e x t
b e j u s t r a n d
o m l y s e l e c t
e d w o r d s o r
n u m b e r s . T h
a t m i g h t b e a
n i n t e r e s t i
n g t e r r i t o r



y t o e x p a n d i
n t o .

G 2 :
S o t h e s e l f -
i n t e r v i e w s
a r e n ' t t h e o
n l y w a y y o u
c o u l d p r o d
u c e t h e s e d r
a w i n g s t h e n
?

G 1 :
N o , I d o n ' t t
h i n k s o . B u t
, t h e y d e f i n
i t e l y a r e m o
r e p e r s o n a l
t h a n a r a n d o
m l y s e l e c t e



d c o l l e c t i o
n o f w o r d s o
r n u m b e r s .

G 1 :
D o y o u t h i n
k t h e r e i s a t
r e n d i n c o n t
e m p o r a r y a r
t w o r k o f c o
m b i n i n g e l
e m e n t s t h a t s
e e m t o b e a b s
o l u t e l y d i f
f e r e n t ?

G 2 :
Y e s . T h e r e a
r e l o t s o f e x
a m p l e s . W h e
t h e r p u r p o s



e f u l o r n o t .
R e c e n t l y , I
w a s i n t r o d u
c e d t o t h e w o
r k o f C a l L a n
e f o r e x a m p l
e , a n d w h a t s
h e d o e s i s p l
a s m a c u t l a c e
p a t t e r n s i n
t o m e t a l . T h
i s i s t h e p e r
f e c t e x a m p l
e o f t h a t t r e
n d . T h e p i e c
e s a r e b e a u t
i f u l , b u t a r
e t h e r e s u l t
o f t w o c o m p
l e t e l y o p p o
s i n g t h i n g s



w o r k i n g t o
g e t h e r .

G 1 :
W h y d o y o u t
h i n k p e o p l
e d o t h a t ?
C o m b i n e c o m
p l e t e l y d i s
p a r a t e m a t e r
i a l s o r i d e a
s .

G 2 :
I t ' s o n e o f t
h e m o s t e f f e
c t i v e w a y s t
o h i g h l i g h
t h o w w e v i e
w a n o b j e c t o
r m a t e r i a l .



T o s a y m e t a l
a n d l a c e a r e d
i f f e r e n t m a
k e s a p e r s o n
q u i t e a u t o m
a t i c a l l y r e c
o g n i z e m e t a
l a s h a r d a n d
h a r s h a n d l a c
e a s s o f t a n d
q u i e t . T h e s
e q u a l i t i e s
a r e a l r e a d y t
h e r e , b u t h a
v i n g e a c h i t
e m ' s f o i l p r
e s e n t e d m a k
e s t h e c l a s s i
f i c a t i o n o f
t h e s e i t e m s
v e r y a u t o m a



t i c .

G 1 :
W h a t i s a c c o
m p l i s h e d b
y t h e p r e s e n
t a t i o n o f e l
e m e n t s t h a t a
r e l e s s e x t r
e m e i n t h e i r
d i f f e r e n c e
s ?

G 2 :
F o r m e ?
I g u e s s i t ' s
, i n c o m p a r i
s o n t o t h e p r
e v i o u s e x a m
p l e o f m e t a l
a n d l a c e , c l o



s e r t o h a r m o
n y . H a r m o n y
m a k e s a m o r e a
c c e p t a b l e c
o m p a r i s o n a
n d p u t s t h e e
l e m e n t s u n d
e r l e s s o b v i
o u s s c r u t i n
y .

G 1 :
T h e r e i s s t i
l l s c r u t i n y
a n d e x a m i n a
t i o n o f t h e e
l e m e n t s t h o
u g h ?

G 2 :
O f c o u r s e . W



e c a n n e v e r c
o m p l e t e l y s
t o p e x a m i n i
n g w h a t w e s e
e . I t h i n k h a
r m o n y m a k e s
i t e a s i e r t o
f o r g e t t h a t
w e a r e a l w a y
s e x a m i n i n g
t h e w o r l d , t
h o u g h .

G 1 :
S o , I g u e s s i
t ' s n o t q u i t
e a t r e n d t h e
n ?
I t ' s s o m e t h
i n g m o r e i n
t r i n s i c t o h



o w w e v i e w t
h e w o r l d , a c
c o r d i n g t o
y o u .

G 2 :
Y e s , I t h i n k
s o . B e c a u s e ,
i t i s a d e c i s
i o n m a n y a r t
i s t s m i g h t m
a k e t o p u s h p
e o p l e i n t o r
e c o g n i t i o
n o f w h a t t h e
y ' r e d o i n g a
s a n a r t i s t . O
n e o f t h e m a n
y f u n c t i o n s
o f a n a r t i s t c
a n b e t o c h a n



g e o n e ' s u n d
e r s t a n d i n g
o f s o m e t h i n
g . W h e t h e r i
t r e v e a l s m o
r e i n f o r m a t
i o n a n d e n h a
n c e s t h e v i e
w e r ' s u n d e r
s t a n d i n g o f
t h e s u b j e c t
m a t t e r , o r i
t a s k s q u e s t
i o n s o f t h e v
i e w e r a b o u t
t h e s u b j e c t
m a t t e r , a r t o
f t e n a c t s a s p
l a t f o r m t o a
l t e r p e o p l e
' s o p i n i o n



s .

G 1 :
D o y o u r e a d a
l o t o f p h i l
o s o p h i c a l t
e x t s ?

G 2 :
I ' d l i k e t o r
e a d m o r e . B u
t , I s t i l l c a
n ' t s a y I ' v e
r e a d e n o u g h
a t a l l . I t ' s m
o s t l y d u e t o
t h e a g o n i z i
n g l y s l o w s
p e e d a t w h i c
h I r e a d .



G 1 :
S o h o w c o u l
d y o u r i g h t
l y c a l l y o u r
w o r k a b o u t
p h i l o s o p h
y i f y o u h a v e
n ' t r e a d v e r
y m u c h p h i l
o s o p h y ?

G 2 :
I t h i n k i t ' s
m a i n l y b e c a
u s e I l i k e t h
e i d e a o f p h i
l o s o p h y a s s
o m e t h i n g r
u d i m e n t a r y
. A s f a r a s I u
n d e r s t a n d ,



t h e b a s i c p u
r p o s e o f p h
i l o s o p h y i
s a s k i n g f u n
d a m e n t a l q u
e s t i o n s a b o
u t t h e h u m a n
c o n d i t i o n .
H o w e v e r , I d
o k n o w t h a t p
h i l o s o p h y a
s a f i e l d i s s
o m e t h i n g m
o r e s y s t e m a
t i c a n d l o g i
c b a s e d t h a n
w h a t I h a v e l
o o k e d i n t o
. S o , I t h i n k
t h e w o r k I c r
e a t e i s n o t r



e a l l y a b o u t
p h i l o s o p h
y , a s m u c h a s i
t i s a b o u t w h
a t I s e e a s f u
n d a m e n t a l q
u e s t i o n s . A
n d I l i k e t h
o s e b i g q u e s
t i o n s , b e c a
u s e t h e y s e e
m s o a b s o l u t
e l y u n a n s w e
r a b l e a n d u n
k n o w a b l e . I
t g i v e s m e a m
a s s i v e h o r i
z o n o f p o t e
n t i a l a n s w e
r s .



G 1 :
B u t , y o u h a v
e t o u n d e r s t
a n d t h a t y o u
r a n s w e r s c o
u l d b e e n t i r
e l y w r o n g , r
i g h t ?

G 2 :
O f c o u r s e . I
l i k e k n o w i
n g t h a t I ' m n
o c l o s e r o r f
a r t h e r a w a y t
o a v a l i d a n s
w e r t h a n a n y
o n e e l s e , t h
o u g h . T h i s
i s o n e o f t h e
t h i n g s I f i



n d i n t e r e s t
i n g a b o u t C a
m u s ' f o r m o f
a b s u r d i s m .
I t d o e s n ' t a
s s e r t i d e a s
o f t r u t h a s r
e a l o r n o t r e
a l , b u t i t j u
s t l a b e l s t h
e m a s u n k n o w
a b l e . B e y o n
d h u m a n s c o p
e .

G 1 :
W h a t w o u l d
y o u s a y t o p e
o p l e w h o m i
g h t c a l l t h a t
k i n d o f a p p



r o a c h l a z y ?
S o m e m i g h t l
o o k a t t h a t k
i n d o f a g n o s
t i c a p p r o a c
h t o l i f e a s a
w a y o f d e f e n
d i n g b e i n g
i n d e c i s i v e
.

G 2 :
T h a t ' s a b s o
l u t e l y r i d i
c u l o u s . W h y
s h o u l d I c o m
e t o c o n c l u s
i o n s t h a t I d
o n ' t a c t u a l
l y b e l i e v e i
n ?



I f a n y t h i n g
, t h e c o n t r a
d i c t o r y n a t
u r e o f a r t p r
o d u c t i o n h a
s s h o w n m e h o
w m a l l e a b l e
t r u t h i s . A n
d t h i s i s w h a
t a b s u r d i t y
i s : t h e a n s w
e r i n g o f q u
e s t i o n s a b o
u t l i f e , w i t
h n o a c c e s s t
o o b j e c t i v e
c r i t e r i a w i
t h w h i c h o n e
c a n j u d g e r i
g h t o r w r o n
g . W h e n C a m u



s d e s c r i b e s
a b s u r d i t y ,
s o m e t h i n g h
e m a k e s s u r e
t o n o t e i s t h
a t i n s t e a d o
f j u s t c h o o s
i n g a s u b j e c
t i v e c r i t e r
i a f o r d e t e r
m i n i n g m e a n
i n g a n d t h e n
j u d g i n g o n
e ' s a n s w e r s
b a s e d o n t h a
t , o n e c a n s t
i l l l i v e e v e
r y d a y t r y i n
g t o f i n d o b
j e c t i v e t r u
t h . H e c a l l s f



o r a n e n d l e s
s q u e s t f o r o
b j e c t i v e t r
u t h , b e c a u s
e t h e r e i s s t
i l l i m p o r t a
n c e i n t h e a c
t o f r e b e l l i
o n , e v e n i f i
t ' s f o r a n i m
p o s s i b l e c a
u s e . T h i s w a
s t h e c o r n e r
s t o n e f o r m y
p r o j e c t T h e
M y t h o f S i s y
p h u s . I w a n t
e d t o p a r t a k
e i n a n a m b i g
u o u s a c t o f s
t r u g g l e w i t



h n o p r i z e a t
t h e e n d . I w a
n t e d t o d o s o
m e t h i n g d i f
f i c u l t . S o w
h a t I d i d w a s
s p e n d f o u r
m o n t h s g r i
n d i n g d o w n
a n o f f c u t o f
g l a s s i n t o n
o t h i n g . T h
r o u g h o u t t
h e p r o c e s s I
t o o k r u b b i
n g s o f t h e b l
o c k , k e p t a n
d d i s p l a y e d
a s s m a l l , n o
n r e f e r e n t i
a l n o t e s o f t



h e p r o c e s s a
f t e r t h e b l o
c k d i s a p p e a
r e d . T h e d e c
i m a t i o n o f t
h e o b j e c t w a
s i m p o r t a n t
f o r m e , b u t c
o u l d n e v e r
r e a l l y b e e f
f e c t i v e l y e
x p e r i e n c e d
b y a n y o n e e l
s e . T h e r u b b
i n g s w e r e n
e v e r m e a n t t
o b e c l e a r , b
e c a u s e I k n e
w t h e y c o u l d
n ' t a c t u a l l y
c l e a r l y c o n



v e y t h e p r o c
e s s . S o I d i d
n ' t g o t h r o u
g h a n y e x t e n
d e d e f f o r t s
t o m a k e t h e m
b e a n y t h i n g
b u t d r a w i n
g s . T h i s d e c
i s i o n d i v o
r c e d t h e m f r
o m t h e i r c r e
a t i o n t o s o m
e e x t e n t .

G 1 :
I f p h i l o s o
p h y i s r e l a t
e d t o f u n d a m
e n t a l q u e s t
i o n s , h o w d



o y o u j u d g e
w h a t c a n b e c
o n s i d e r e d f
u n d a m e n t a l
a n d w h a t c a n '
t b e ?

G 2 :
T h e t e r m d o e
s a c t d i f f e r
e n t l y f r o m p
e r s o n t o p e r
s o n . W h a t I c
o n s i d e r t o b
e f u n d a m e n t
a l a r e i d e a s t
h a t w a s h o v e
r e v e r y a s p e
c t o f m y l i f e
. I w o u l d c o
n s i d e r q u e s



t i o n s a b o u t
h o w p e o p l e
t h i n k t o b e f
u n d a m e n t a l
, b u t I a l s o s
p e n d a l o t o f
t i m e t h i n k i
n g a b o u t t h e
i d e a o f t r u t
h . B o t h o f t h
e s e c o n c e p t
s i n f l u e n c e
h o w I i n t e r
p r e t t h e w o r
l d a r o u n d m e
a t a v e r y b a s i
c l e v e l .

G 1 :
S o i n t h i s w a
y , d o y o u t h



i n k t h a t m o s
t a r t i s t s w h
o a s k u n i v e r
s a l q u e s t i o
n s , w h e t h e r
o r n o t t h e y '
r e v i s u a l a r
t i s t s , p l a y
w r i g h t s , m u
s i c i a n s , o r
w h a t h a v e y o
u , a r e m a k i n
g w o r k a b o u
t p h i l o s o p
h y ?

G 2 :
I g u e s s t o s o
m e e x t e n t , y
e s . I h a v e h i
g h h o p e s t o k



e e p l o o k i n
g i n t o p h i l
o s o p h y i n o
r d e r t o g r a s
p i t m o r e a s a
f i e l d , b u t I
t h i n k t h a t a
r u d i m e n t a r
y u n d e r s t a n
d i n g o f s o m
e p h i l o s o p
h i c a l c o n c e
p t s i s w o r t h
w h i l e . T h a t
r u d i m e n t a r
y u n d e r s t a n
d i n g i s w h a t
m o s t a r t i s t s
h a v e . S o , i n
a l e s s s y s t e m
a t i c , l o g i c



-
b a s e d w a y , y
e s t h e y a r e m a
k i n g w o r k a
b o u t p h i l o
s o p h y .

G 1 :
D o n ' t y o u f e
e l a r e s p o n s
i b i l i t y t o l
e a r n a b o u t t
h e f i e l d i n a
m o r e t h o r o u
g h w a y ?

G 2 :
W e l l , I w a n t
t o . I d o n ' t k
n o w a b o u t f e
e l i n g a r e s p



o n s i b i l i t
y t o d o s o . M y
w o r k i s n ' t
m e a n t t o t e a c
h p e o p l e a b o
u t p h i l o s o
p h y . I t ' s p r
e s e n t e d a s a r
e a c t i o n t o i
t .

G 1 :
A s f a r a s I c a n
t e l l , y o u ' v
e r e a l l y o n l
y e v e r l o o k e
d t h r o u g h A
l b e r t C a m u s
. T h a t ' s p r e
t t y s h o r t s i
g h t e d , n o ?



G 2 :
I ' v e s p e n t a
l o t o f t i m e o
n C a m u s , y e s
. E x p a n d i n g
o n t h i s , I ' v
e d o n e s o m e r
e s e a r c h i n t
o t h e b r o a d e
r f i e l d o f e x
i s t e n t i a l i
s m , b y w a y o f
J e a n P a u l S a
r t r e a n d R e n
é D e s c a r t e s .
B u t , I t h i n k
t h a t a l o t o f
i n t e r e s t i n
g f u n d a m e n t
a l c o n c e p t s a



r e b r o u g h t
u p t h r o u g h
t h e r e a d i n g
I ' v e b e e n d o
i n g i n t o a r t
a n d c r a f t t h e
o r y a s w e l l .
I ' v e b e e n r e
a l l y i n t e r e
s t e d i n t e x t
s d e s c r i b i n
g w h a t t h e b a
s i c d e c i s i o
n s a n d t h o u g
h t p r o c e s s e
s b e h i n d m a k
i n g a r t a r e .



S e s s i o n T h r
e e : O n P r o d
u c t i o n M e t
h o d s

G 1 :
Y o u ' v e m e n t
i o n e d i t e a r
l i e r , b u t w h
a t i s p r i n t m
a k i n g ?

G 2 :



I t i s t h e c r e
a t i n g o f i m a
g e s f r o m a p r
e -
m a d e m a t r i x
o f s o m e k i n
d . T h i n g s i
n c l u d i n g e t
c h i n g , l i n o
c u t , l i t h o g
r a p h y , s i l k
s c r e e n i n g ;
t h e y ' r e a l l
p r i n t m a k i n
g m e t h o d s , b
e c a u s e y o u n
e e d a m a t r i x
o f s o m e k i n
d t o p r o d u c e
i m a g e r y .



G 1 :
W h a t ' s t h e u
s e i n t h a t ?
W h y w o u l d h
a v i n g t o f i l
t e r a n i m a g e
t h r o u g h a m a
t r i x h e l p y
o u c r e a t e a r t
w o r k ?

G 2 :
P e o p l e p u l
l p r i n t s f o r
a l l s o r t s o f
r e a s o n s . S o
m e p e o p l e e n
j o y p r i n t i
n g a s a p r o c e
s s , s o m e p e o
p l e r e a l l y l



i k e t h e m a t e
r i a l q u a l i t
y o f h a n d p r
i n t e d i t e m s
, a n d s o m e a r
e r e a l l y i n t
e r e s t e d i n t
h e p r o d u c t i
o n o f m u l t i
p l e s . S p e c i
f i c a l l y , I a
m r e a l l y d r a
w n t o p r i n t
w o r k d u e t o
t h e l a b o r i o
u s p r o c e s s i
n v o l v e d a n d
t h e p r o d u c t
i o n o f m u l t
i p l e s .



G 1 :
W h a t c o m e s f
r o m h a v i n g m
u l t i p l e p r i
n t s ?

G 2 :
I t m a k e s a n i
m a g e l e s s v a l
u a b l e t o m e .

G 1 :
W o u l d n ' t s
o m e p e o p l e
w o u l d s e e i t
a s l o v i n g t o
h a v e s o m a n y
c o p i e s o f o n
e i m a g e t h o u
g h ?
I t ' s s h o w s a



p p r e c i a t i o
n .

G 2 :
T h a t i s t r u e
i n a w a y . I t h
i n k t h e m a k i
n g o f m u l t i
p l e s d o e s e f
f e c t h o w p r e
c i o u s a n i m a
g e i s . B u t , f
o r m e , I f i n d
t h a t s o m e t h
i n g s e e m s l e
s s p r e c i o u s
w h e n t h e r e a
r e e n o u g h c o
p i e s t o r e p l
a c e t h e w o r k
b e i n g s h o w



n . I t r e m i n d
s m e o f a c o m m
o d i t y ; n o t s
o m u c h a n p r i
z e d p o s s e s s
i o n . T h i s i s
n o t t o s a y t h
a t I h o p e f o r
m y w o r k t o b
e i g n o r e d l
i k e a c o n s u m
e r g o o d . I t '
s j u s t t h a t I
f e e l m o r e c o
m f o r t a b l e w
h e n m y w o r k
d o e s n ' t a s s
e r t i t s e l f a s
a h i g h q u a l i
t y p i e c e o f f
i n e a r t . I ' m



f i n e w i t h m a
k i n g c h a l l e
n g i n g a r t o b
j e c t s , b u t I
h a v e n o i n t e
n t i o n o f m a k
i n g s o m e t h i
n g t h a t m a k e
s m e f e e l s u p
e r i o r t o o t h
e r p e o p l e .

G 1 :
Y a , b u t y o u '
r e s t i l l j u s
t d i s p l a y i n
g o n e p r i n t
w h e n y o u s h
o w y o u r w o r
k . H o w a r e p e
o p l e s u p p o



s e d t o a c c e s s
t h a t i d e a o f
m u l t i p l e s ?

G 2 :
T h e e d i t i o
n . I t s t a t e s i
t o u t r i g h t .

G 1 :
I t ' s a p r e t t
y m i n o r p o r
t i o n o f t h e
w o r k t h o u g
h . P e o p l e c o
u l d j u s t d i s
r e g a r d i t e n
t i r e l y , r i g
h t ?

G 2 :



S o m e w o n ' t t
h o u g h . A n d
t h a t i s w h a t '
s i m p o r t a n t
t o m e .

G 1 :
A s w e l l , r e f
e r r i n g t o s o
m e t h i n g y o
u s a i d b e f o r
e , d o e s n ' t a
n a r t i s t a l m
o s t a l w a y s a s
s e r t s o m e d o
m i n a n c e o v e
r t h e v i e w e r
w h e n t h e y c r
e a t e s o m e t h
i n g t h a t i s t
h e c e n t r e o f



a t t e n t i o n i
n s o m e f a s h i
o n ?
I s n ' t t h e r o
l e o f a r t i s t a
l w a y s c o m m e
n t a t o r ?
T h i s w o u l d
m e a n t h a t y o
u c a n ' t r e a l l
y b l e n d i n t
o t h e c r o w d a
n d b e c o m e a p
a r t i c i p a n t
i n a c u l t u r e
, i f t h e o n l y
r o l e y o u ' v e
e v e r p l a y e d
i s c o m m e n t a
t o r . I j u s t t
h i n k i t ' s n a



r r o w -
m i n d e d t o s a
y m a k i n g a r t
o b j e c t s o f a
n y k i n d a n d
p u t t i n g t h e
m u p f o r o t h e
r p e o p l e t o t
a k e i n a n d a p
p r e c i a t e w o
n ' t a s s e r t s u
p e r i o r i t y .
R e g a r d l e s s
o f i n t e n t i o
n .

G 2 :
I f I t h i n k o
f a m o n u m e n t
a l o n e o f f p a
i n t i n g o r d



r a w i n g , i t f
e e l s l i k e i t
' s t o o c o n f i
d e n t s o m e t i
m e s . I w a n t s
o m e t h i n g l e
s s c o n f i d e n
t .

G 1 :
B u t , s u p e r i
o r i t y a n d c o
n f i d e n c e a r
e n ' t t h e s a m
e t h i n g .

G 2 :
T h e y ' r e p r e
t t y i n t e r c o
n n e c t e d t h o
u g h , r i g h t ?



G 1 :
T o a n e x t e n t
, b u t I r e a l l
y d o n ' t t h i n
k a p a i n t i n g
t a l k s a b o u t
e i t h e r a n y m
o r e o r l e s s t
h a n p r i n t m a
k i n g d o e s t h
o u g h . I t ' s n
o t l i k e a n y i
t e m t h a t i s n
' t m u l t i p l i
e d t a k e s p r e
c e d e n c e o v e
r t h i n g s t h a
t a r e m u l t i p
l i e d . W e u s e
m a s s p r o d u c



e d i t e m s a n d
i m a g e s a s t h e
f r a m e w o r k o
f o u r s o c i e t
y .

G 2 :
F a i r e n o u g h
. I d o n ' t k n o
w a c t u a l l y .
. . M a y b e i t '
s n o t a b o u t t
h a t . A l a c k o
f s u p e r i o r
i t y .

G 1 :
W h y h a v e m u l
t i p l e s t h e n ?



G 2 :
I d o n ' t k n o
w . I n e e d s o m
e m o r e t i m e t
o t h i n k o n i
t .

G 1 :
I t s e e m s a s i
f y o u j u s t l i
k e t h e a c t o f
d r a w i n g . W
h y s h o u l d i t
m a t t e r i f y o
u ' r e p r i n t i
n g ?

G 2 :
P r i n t i n g a l
l o w s m e t o d r
a w i n a d i f f e



r e n t w a y . I t
a l l o w s m e t o
r e a l l y t a k e a
l o n g t i m e t o
u n d e r s t a n d
t h e i m a g e I '
m w o r k i n g w
i t h i n m u l t i
p l e c o n t e x t
s . D u r i n g t h
e p r e p a r a t i
o n o f t h e p l a
t e , a n d w h e n
I ' m s c r a p i n
g , g r i n d i n
g , a n d c a r v i
n g i m a g e s i n
t o t h e p l a t e
, I ' m w o r k i
n g s c u l p t u r
a l l y a n d c a n



u n d e r s t a n d
t h e f o r m s a n
d m a r k s I ' m m
a k i n g a s i n c
l u s i o n s a n d
e x c l u s i o n s
o f s p a c e , r a t
h e r t h a n a j u
s t m u l t i p l e
k i n d s o f t w
o d i m e n s i o
n a l s p a c e , a r
r a n g e d o n a p
i c t u r e p l a n
e . T h i s t y p e
o f w o r k c h a n
g e s h o w I d r a
w . I t m a k e s m
e f o c u s e d o n
t h e o v e r a l l
s h a p e a n d p h



y s i c a l p r e s
e n c e o f t h e m
a r k s I ' m m a k
i n g . T h e a c t
u a l p r i n t i n
g p r o c e s s t h
o u g h , m a k e s
m e r e a l l y s p
e n d t i m e w i t
h t h e i m a g e s
I m a k e . I t ' s
t h a t r e p e t i
t i o n o f t h e i
m a g e t h a t m a k
e s m e l o o k a t
w h a t I ' v e m a
d e w i t h a m o r
e d i s c e r n i n
g e y e . W h e n p
r i n t i n g , y
o u g e t t h e o p



p o r t u n i t y t
o l o o k a t a l t
e r a t i o n s o f
t h e i m a g e a n
d o b s e r v e i t
b e i n g a l i t t
l e t o o l i g h t
, a l i t t l e t o
o d a r k , o n t h
e b a c k s i d e o
f t h e p a p e r ,
o n t h e f r o n t
s i d e o f t h e p
a p e r , w i t h h
u g e b o a r d e r
s , w i t h t i n y
b o a r d e r s , o
n g r e y p a p e r
, o n w h i t e p a
p e r , a n d s o o
n . Y o u h a v e t



h e o p p o r t u
n i t y t o l e t t
h e i m a g e t r y
o n d i f f e r e
n t o u t f i t s .
A n d t h e b e s t
p a r t f o r m e i
s t h a t w h e n i
t ' s p r i n t e d
, i t ' s s t i l l
e s s e n t i a l l
y a d r a w i n g .
A v e r y , v e r y
c o n s i d e r e d
d r a w i n g , b
u t s t i l l a d r
a w i n g .

G 1 :
M a y b e t h a t '
s w h a t ' s y o u



l i k e a b o u t m
u l t i p l e s .

G 2 :
T h a t m i g h t b
e a p a r t o f i t ,
y e s .

G 1 :
W h a t i s i t a b
o u t d r a w i n
g t h a t y o u l i
k e s o m u c h ?

G 2 :
I ' m o b s e s s e
d w i t h m a r k m
a k i n g m a i n l
y . I l i k e h o
w s i g n a t o r y
a m a r k c a n b e



b e , b e c a u s e
i t c o m m u n i c
a t e s t h e a r t i
s t s a c t i o n s s
o d i r e c t l y .
I t h i n k H a r o
l d R o s e n b e r
g i n d i r e c t l
y d e s c r i b e s
m y i n t e r e s t
i n d r a w i n g
r e a l l y w e l l
w h e n h e t a l k
s a b o u t a c t i
o n p a i n t i n
g . H e d e s c r i
b e s t h e a r r a
n g e m e n t o f m
a r k s o n a b l a
n k c a n v a s a s b
e c o m i n g s o m



e t h i n g t h a t
c o n v e y s t h e
a r t i s t ' s i n
t e r a c t i o n w
i t h t h e i r m a
t e r i a l s a n d
m a k i n g p r o c
e s s , r a t h e r t
h a n a w a y t o r
e p r e s e n t o r
a n a l y z e s u b
j e c t m a t t e r a
l i e n t o t h e m
a k i n g p r o c e
s s . T h e w o r k
b e c o m e s t h e
r e m n a n t s o f
a n a c t i v i t y
. D r a w i n g h a
s a n i n h e r e n
t a b i l i t y t o



c o m m u n i c a t
e i t ' s o w n c r
e a t i o n . A l o
t o f w h a t R i c
h a r d S e r r a h
a s t o s a y a b o
u t d r a w i n g
i s a l s o b a s e
d a r o u n d t h a
t f a c t ; a d r a w
i n g i s a l w a y
s a b o u t t h e a c
t o f d r a w i n g
.

G 1 :
W h y i s a n y o f
t h a t i m p o r t
a n t t o y o u t h
o u g h ?
I s t h e r e a n y



r e a s o n w h y y
o u c h o o s e t o
r e p r e s e n t m
a k i n g o v e r a
n y t h i n g e l s
e ?

G 2 :
I t ' s s o m e t h
i n g I f e e l c o
n f i d e n t t a l
k i n g a b o u t .
A s a n a r t i s t ,
I t h i n k o n e
o f t h e o n l y t
h i n g s I c o u
l d c a l l m y s e
l f a n e x p e r t
o n i s h o w I m a
k e a r t .



G 1 :
D o e s o n e r e a
l l y n e e d t o b
e a n e x p e r t o
n s o m e t h i n g
t o h a v e a n o p
i n i o n w o r t
h e x p r e s s i n
g ?

G 2 :
N o . B u t , I d o
n ' t l i k e t o t
a l k a b o u t s u
b j e c t s t h a t
I f e e l u n d e r
e d u c a t e d a b
o u t . I w a n t t
o h a v e a t h o r
o u g h u n d e r
s t a n d i n g o f



w h a t I ' m m a k
i n g w o r k a b
o u t , b e f o r e
I m a k e i t . C o
n s i d e r i n g
I ' v e s p e n t q
u i t e a b i t o f
t i m e m a k i n g
a r t , i t w o u l
d m a k e s e n s e
t h a t t h e b e s t
w e l l o f i n f
o r m a t i o n I h
a v e i s m i n e d
f r o m t h o s e e
x p e r i e n c e s
. A n d i t ' s a p
e r p e t u a t i n
g p r o c e s s . T
h e m o r e I m a k
e w o r k , t h e m



o r e t h e r e i s
t o m a k e w o r k
a b o u t .

G 1 :
H o w d o y o u r
e c o n c i l e t h
o s e d r a w i n g
c o n c e r n s w i
t h g l a s s w o r
k i n g ?

G 2 :
I f g l a s s w e r
e t e x t , i t w o
u l d b e a v e r y
d e n s e , d i f f
i c u l t t e x t .
I t ' s a v e r y c
o n f u s i n g a n
d s t r a n g e m a



t e r i a l t h a t o
f f e r s a n i m m
e n s e a m o u n t
o f i n f o r m a t
i o n . F o r e x a
m p l e , w h e n i
t ' s h o t , i t v
e r y s o f t , r o
u n d e d , s h a p
a b l e , a n d g i
v e s o f f i t ' s
o w n l i g h t .
W h e n i t ' s c o
l d , i t i s v e r
y h a r d , s h a r
p , f i r m , a n d
l e t ' s l i g h t
p a s s t h r o u g
h i t c o m p l e t
e l y . I t ' s m u
l t i f a c e t e d



n a t u r e a s a m a
t e r i a l g i v e
s m e a v a s t a m o
u n t o f r o o m t
o e x p e r i m e
n t w i t h i n . O
n e o f t h e m o s
t f a s c i n a t i
n g t h i n g s i
n m y m i n d i s
i t s p o t e n t i
a l u s e a s a t o o
l , r a t h e r t h a
n a n a r t o b j e
c t . I u s e g l a
s s t o p r i n t f
r o m , t o g r i n
d d o w n o t h e
r m a t e r i a l s ,
a n d t o d r a w w
i t h , b u t m a n



y o t h e r a r t i
s t s a n d c r a f t
s p e o p l e u s e
i t a s t o o l t o
m a n i p u l a t e
l i g h t , t o b u
r n t h i n g s , o
r t o e n c a s e o
t h e r o b j e c t
s . T h i s i s n o
t e v e n m e n t i
o n i n g i t ' s
h i s t o r y o f u
s a g e a s a g e n e
r a l h u m a n t o
o l m a d e t o h o
l d , s h e l t e r
, o r l o o k t h r
o u g h . G l a s s
h a s o f f e r e d
t o m e a n i n c r



e d i b l y a d a p
t a b l e t o o l t
h a t I c a n u s e t
o c o m m u n i c a
t e m y a r t w o r
k .

G 1 :
H a s b e i n g i n
v o l v e d i n a c
r a f t m e d i u m
l i k e g l a s s i
n f l u e n c e d h
o w y o u t h i n
k a b o u t f i n e
a r t ?

G 2 :
E n t i r e l y . I
t h a s a n e n t i
r e t h e o r e t i



c a l d i s c o u r
s e f o c u s s e d
o n m a t e r i a l
a n d p r o c e s s
t h a t I h a v e f
o u n d u s e f u
l w h e n a n a l y
z i n g a n y t y
p e o f a r t w o r
k , r e g a r d l e
s s o f w h a t g e
n r e i t f i t s b
e s t i n t o .

G 1 :
D o y o u m a k e a
d i s t i n c t i o
n b e t w e e n a r
t a n d c r a f t ?

G 2 :



I d o , b u t i t '
s n o t a p o i n t
o f c o n t e n t i
o n f o r m e . I t
h i n k t h a t t h
e t e r m s a r e r
e a l l y f l e x i
b l e a n d o v e r
l a p l i k e c r a
z y , b u t I d o s
t i l l t h i n k t
h a t m y e x p e r
i e n c e s w i t h
g l a s s w o r k i
n g h a s s h o w n
m e t h a t c r a f t
d o e s h a v e a d
e f i n a b l e a g
e n d a o f p e r p
e t u a t i n g t h
i n k i n g t h r



o u g h m a t e r i
a l a n d p r o c e
s s .

G 1 :
N o w , o b v i o
u s l y f i n e a r
t i s t s d o t h i
s a l l t h e t i m
e t o o t h o u g h
.

G 2 :
Y e s a n d t h i s
i s w h e r e t h e
t w o o v e r l a p
s o r e a d i l y ,
f o r m e . C r a f
t , f o r m e , i s a
l l a b o u t p r o
c e s s e s t h a t a



r e p r i n c i p a
l l y a b o u t m a
k i n g t h i n g
s . M a k i n g s o
m e t h i n g i s n
' t j u s t a m e a n
s t o a n e n d ; i
t ' s t h e c o n t
e n t o f t h e w o
r k a n d t h e c o
n c e p t u a l b a
s i s f o r i t ' s
d e c i s i o n s .



RichardSerra'sDrawingsandTheWorkma
nshipOfCertainty

I'vebecomeenamouredwithRichardSer
ra'sblackdrawings.WhenIsaythis,Idon
'tmeaninthewaysomeonewillwatchthei
rnewfavouritetelevisionshowinthes
panoffourorfivedays.WhenIsayI'mena
moured,Iamtalkingaboutsomethingmuc
hmoresustainedandintegrated.Throug
houtthetwoyearsI'vebeenawareofhisma
ssivedrawingsinblackpaintstickando
thersuchmaterials,theyhaveslowlystart
edweavingtheirwayintothebasicstruc
tureofmyownstudioartpractice.Event
hough,Ican'tcompletelyrememberthef
irstmomentIsawthesedrawings,I'vebee
nreferencingworkslikeTheUnitedSta
tesCourtsarePartialtoGovernmentandA
bstractSlaveryeversinceIbeganopenly
makingworkfocussedonmarkmakingand
thedrawingprocess.

Serra'sworkhasalwaysseemedrelevantto
meinsomefashion.OnceIstartedreallyi
ndulginganartisticinterestinwearan
daccumulation,Ifoundevenmorereason
tolookathisdrawingwork.Itdid,ands
tilldoes,seemliketheperfectexpressi
onofeverythingIaminterestedinwhen
drawing.I'veevenfoundmyselfcreati
ngmyownlargescalecharcoaldrawings,t
omuchthesameeffectashislargescalepaint
stickdrawings,withnointentionofd



oingso.ThisiswhyIsayI'menamouredw
iththem.Theyaresointegraltomythoug
htprocessnowthatI'vebeenaccidentally
remakingthem.

NowthatI'venoticedthis,Ifeeltheneed
toanalyzethesedrawingstheoretically.
Iwanttohaveamoreexplicitwayofinter
pretingdrawing,asactionandasobject,
inordertofigureoutwhereIexistini
tsexpansive,almostubiquitous,contex
t.Thisway,Icanaccuratelyseewheremywo
rkintersectswithSerra's,whereitdoes
n't,andwhy.

BeforeIreallystartdivingintomypers
onalunderstandingofthesedrawings,i
tseemsnecessarytohonourtheauthor'so
riginalintentions,inordertohavethe
mtocompareto.Inthisway,Serra'sinter
pretationofhisdrawingsactlikeacontr
olsubjectforthisinvestigation.Than
kfully,hehasextensivelyspokenabout
hisdrawingworkininterviewsprodu
cedforexhibitionsinNewYorkandAms
terdam(BordenandGarrels63,83).Fromh
isearlyblackcanvasworks(suchasAbstract
SlaveryandZadikians)tohismorerecentt
exturaldrawings(suchasADrawinginFi
veParts),heillustratesadeeplyrooteds
patialconcernthatactsasthebasisforeachp
iece.Itismadeveryclearthatwhetherhei
sdealingwithdrawingorsculpture,th
ereisaninterestinhowpeopleinteract



withobjectsspatially.

Logically,Serra'sdevelopingportfol
ioofdrawingswasaccompaniedbymanysu
spiciouslylinebasedsculpturalworks
,likeCircuitandToEncircleBasePlateH
exagram,RightAnglesInverted,thatfun
ctionedlikethree-
dimensionaldrawings(Garrels68,69).T
heseworkswereallconcernedwiththed
ivisionofspacethroughdelineation.
Circuit,andmanyofhisothersculptures
,tookthesterileenvironmentofthegal
leryanduseditasablankcanvasinwhicho
necoulddelineatespace.Thesamethingi
sachievedoutsideofgallerycontextsth
ough.ToEncircleBasePlateHexagram,Ri
ghtAnglesInverted,whichisasitespec
ificinstallationinTheBronx,relied
onusingitssurroundingsasafoiltoSe
rra'slarge,unnaturaldisruptionsofsp
ace.Fromthesesculpturalworks,it'snot
difficulttomakethejumpfromusingdr
amaticformstodisruptliteralspace,tous
ingdramaticformstodisruptimpliedsp
ace,suchasonpaper.Butwhymakethisjum
p?
Serraisprimarilyisasculptor,sowhatw
ouldthelogicbeinchoosingtodraw,i
nsteadofjustcontinuingtoworkthree
-dimensionally?

Oneofthefirstreasonsishowdirectadra
wingis.Arguably,drawingisamoreru
dimentaryformofalterationthansculpt



ure,whichisfilteredthroughmultipl
espatialcontextsbeforeitisevenreali
zedforitscontent.Sculpturesremindt
heviewertheyarephysicallywithinasp
ace,becausetheyarerecognizedasobjects
thatinhabitthesamespaceastheviewerthe
mselves.Eventhough,logically,thissh
ouldbetrueofadrawingaswell,thetwo-
dimensionalimagehasahistoryofhidin
gitsownnatureasanobject.Oneofthepri
maryeffectsoftwo-
dimensionalobjectmakingisthatitpow
erfullyreferencesthings,ideas,oracti
onsthatarephysicallyalientotheobject
itself(Wong89).Asculpturewillfirst
beunderstoodinaphysicalsense,befor
ewhatitreferencesbecomeapparent.Two-
dimensionalimageshowever,allowaper
sontothinkaboutwhatisbeingreprese
ntedalmostimmediately.Whenthattwo-
dimensionalimageisdrawn,itisinhere
ntlyself-
referentialtosomeextent,becauseofacl
osenesstoitsownmakingprocess.Theth
ingthatseemstoattractSerratodrawingis
thatdirectnessthatputstheconceptandth
efinishedworkrelativelyclosetogeth
er.Inthe1977interviewheparticipated
inforLizzieBorden,heexplainsthatp
rimacywhenhesays:

Drawingisaconcentrationonanesse
ntialactivity,andthecredibility
ofthestatementistotallywithinyo
urhands.It’sthemostdirect,consci
ousspaceinwhichIwork.Icanobser



vemyprocessfrombeginningtoen
d,andattimessustainacontinuousco
ncentration.It’sreplenishing.I
t’soneofthefewconditionsinwhi
chIcanunderstandthesourceofmyw
ork.(Borden59)

AnotheroneofthereasonsSerrachooses
drawinginsteadofsculptureissimply
becauseoftheiterativefashioninwhich
heworks.Heconstantlyreworksoldsub
jectmatterindifferentways,inorderto
understandtheobjectsfromdifferentva
ntagepoints.Whatcharacterizedalotofh
isearlydrawingswasthattheyactedasanot
herapproachtohissculpturalwork.Hew
ouldinvertthetraditionalroleofdraw
ingbyrepresentingfinishedsculptu
ralinstallations,ratherthanusingdraw
ingasanunseenpreparationrelatedtoot
hermedia.DrawingsAfterCircuitweres
omeofthelastworksdependantuponhis
sculpturesforcontent,buthisdrawing
scontinuedtobeheavilyinformedbysc
ulpturalconcerns,suchasweight,textu
re,form,andspace,evenafterthisdepartu
re(Garrels69).

AfterreadingthroughwhatSerrahadtosa
yabouthisownwork,Istartedtoanalyze
someoftheinitialreactionsIhadtothed
rawings.WhenIstartedlookingatthemf
ormally,oneofthedefiningaspectsoft
heworkishowintenselydramaticthepi



ecesare.Visually,thedrawingsallconta
intheclashingofextremeblackwithext
remewhiteandanoveremphasisoneither
positiveornegativespace,dependingo
nthedrawing.Serratakesthedifferentc
haracteristicelementsofeachcompositi
onandhasthemfighteachotherquiteaggr
essively.Forexample,lookingatpartic
ularlyactiveuntitledworkfrom1972-
1973,itcanbeseenthattheborderpoints
betweenblack,white,ortheedgeofthep
ictureplane,arelikeskirmishesbetwee
npositiveandnegativespace.This,pair
edwiththestranglingofwhitespaceind
rawingslikeTheUnitedStatesCourtsare
PartialtoGovernment,makesexplicitte
nsioninmanyofSerra'sdrawings.

WhatIbegantonoticemuchmoreasIstarted
tocreatemyownblackdrawingsfromthei
ntenseadditionofcompressedcharcoalt
ocleanpaperwasthatadrawnblackspaceisi
nherentlycontradictory.WhenIwasdra
wing,Inoticedthatoneofmymaincriter
iaforassessingtheblackIwasproducin
gwaswhetherIreaditasspaceorasobject.
Thisisbecause,largeexpansesofblacko
ntwodimensionalplanesarequitecommo
nlymeanttobedescriptorsofnegatives
paceordarkness.Blacknessisnormallyse
enasabsence,ratherthanpresence.WhenI
wasgoingthroughmyownblackdrawing
process,whichwasaddingcompressedcha
rcoaltopaperandmaulingitintothesur
facewitharag,oneofthehardestpartsoff



indingablackthatw assatisfactorywasfi
ndingapointinwhichIhadcrossedover
fromwhatseemedlikearepresentationof
adarkroomtothepresentationofabigbla
ckobject.

WhatSerraachievesextremelyeffectivel
yismakingblackmassandblackspaceatthesa
metime.Theseworkscanbereadasmonolit
hicobjects,aswellasvastnegativespaces.
Thisisbecausetheimperfectionsofarep
roducedblackbecomeevidenceofit'sex
istenceasanobject.Thetextureleftfrom
theadditionofblackpaintstickachieve
sthis.Aswell,eventhoughit'sverysub
tle,theprocessofaddingpaintstickove
ralongperiodoftimeinlocalizedareas
ofthepaperorlinen,ensuresthattheblac
kisneverconsistent.Theverysubtleto
nalshiftsinSerra'sdrawingsareeviden
ceoftheirpresence,ratherthanabsence.I
ntheblackcanvasdrawings,Zadikiansfo
rexample,thisleavestheviewerwithapa
radoxwhereonecancontinuouslyshift
betweenseeingnegativespacetoseeing
positivespace.
Thisisn'ttheonlyparadoxofferedbyS
errathough.Forexample,manyofhisima
gespastDrawingsAfterCircuittakeupala
rgeenoughamountofspaceontheirrespe
ctivepictureplanesandhaveenoughwei
ghtthattheyshouldlogicallyseemstatic
.WorkssuchasNoMandatoryPatriotism,I
nstitutionalizedAbstractArt,andallof
theWeightandMeasureseriesseemtobeq



uitemotionlessandstablepurelythrou
ghtheirvisualweight.However,eachwo
rkdoesstillbrimwithadeceivingamou
ntofenergythatisexpressedthroughth
eiroffkiltercompositionsandthemann
erinwhichtheyarecreated(Goldstein).T
hetextureandmarkmakingontheedgesan
dinteriorsofmanyofthedrawing'sblac
kareas,createsabiographyoftheartist's
interactionwiththeworkandimpliesm
otion.Visually,Serra'sformsslowlym
ovedespitetheirveneerofstillness.

Theseideashowever,areactuallyexpande
duponquitethoroughlyinafieldthat,
whilenotentirelydifferent,issomew
hatremovedfromthemodernistorthepos
tmodernistfineartdiscoursethatgener
allyapproachesSerra'sartwork.Thatfie
ldiscrafttheory.Thesenotionsaboutd
rawingasadirectcommunicationofthema
ker'sidentityandaprocessthatmustbeu
nderstoodthroughdoingratherthanana
lyzingarecomponentpartsofthecraftfi
eld.However,giventherelentlessvaria
tionsofthedefinitionofcraft,nouni
versaldefinitionofthisfieldisavaila
ble.Knowingthis,forthepurposesofa
nalyzingSerra'swork,itwouldbehel
pfultoutilizefoundationalconceptsf
romcraftreadingsregardingproductio
nconcernandmaterialconcern,inordert
oexpanduponthedrawingsinaneffecti
vemanner.



CameronTonkinwiseisawriterthatcurr
entlyworksasAssociateDeanofSustaina
bilityatP arsonsTheNewSchoolofDesi
gninNewYorkCity.Hiswritingaboutc
raftworkwaswhatintroducedmetotheid
eaoftacitknowledge,whichisaverymajo
relementofcrafttheoryandSerra'sdrawi
ngprocess.Hewasverymuchaproponento
ftheideathatthecraftbasedprocessrequi
resavocabularythatislessrootedinexp
licitinstructionanddescription,in
ordertobedescribedaccurately.Unlike
manyotherformsoffactualknowledgetha
taredisseminatedthroughmeanssuchasbo
oks,seminars,andconversation,craftwo
rkallowsonetogainknowledgeofthei
rfieldthroughmaking,feeling,andex
periencing.Thatiswhattacitknowledge
is:informationthatisunderstoodwit
houtbeingdirectlystated.Althoughth
erearemanywhoarguethattacitknowledg
eisaqualitythatdoesnotfunctionsoele
gantlyinfactorybasedcraftmanufacturi
ng,tacitknowledgeisstillimpliedin
Serra'sdrawingwork,simplyduetothe
indescribablequalityofhisblack(Shal
es).

Heislikelyawarethatadrawnblackisneve
rgoingtoactuallybeconsistent.Expli
citreasoningastowhythisinconsistenc
yoccursgetslostinthousandsofsimilar
butdifferentstrokesofpaintstick.Ho
wever,hedoesunderstandthatdrawingc



onstantlyfallspreytohumanerror,beca
useithastheabilitytocommunicateever
ychangeinpressurefromthehand,every
smalltremorthatoccursinaperson'sarm,t
hespeedatwhichsomeoneismoving,andh
owfarandinwhatdirectiontheywerego
ing.Itisimpossibletoremovethesevar
iablesthatcausehumanerrorwhiledrawi
ng.Knowingthis,onecouldsaythathis
drawingswereprobablymadewiththisu
nderstandinginmind.Therefore,hisd
rawingsutilizeatacitunderstandingo
finconsistencyinthedrawingprocess.

DavidPye,thelatefurnituredesignpro
fessorandcrafttheorist,talksquiteelo
quentlyabouttheproductionprocessi
nhiscelebratedtextTheNatureandArtof
Workmanship.Inthistextheusestwoef
fectivetermsthatfundamentallydescrib
eSerra'sdrawingprocess.First,hetalks
abouttheworkmanshipofrisk,whichhea
ppliestothecraftfield.Theworkmansh
ipofriskistobegenuinelyworkingi
nawaythatdoesnotpresupposeaspecific
result.Inotherwords,itisworkthathi
ngesupontheartistorcraftperson'sspe
cificjudgementandactions.Thisisthe
ncontrastedbytheworkmanshipofcerta
inty,inwhichyouareaccomplishingwo
rkwhereyouaremoreorlessaw areofwhatt
hefinalproductwilllooklike.

Wheredoestheproductionofadrawingf



itintothisdichotomy,thoughAsdiscu
ssedinrelationtoTonkinwise,there'
sanimpossibilityofcompletecontrol
intheactofdrawing.Logically,thereis
ariskinitsproduction.Thinkingont
his,classicaldrawingmethodsareanattem
pttothegainacertaintyinproductiono
fsomethingthat,initsmostsimplified
format,isfraughtwithrisk.Whenpeopl
espeakoflearninghowtodraw,theymean
learninghowtodrawwhattheyintendto
draw.WhenwelookbackonSerra'sstateme
ntthatdrawingisalwaysaboutdrawing,
Ithinkwhatheimplies,intentionally
ornot,isthatthereisneveraw aytocompl
etelyworkwithoutriskwhendrawing.
Thedetailsofadrawnmarkdenycompletec
ertainty.

WhenapproachingSerra'sdrawingsinth
iscontext,it'sfairtoarguethatwhatheha
sdoneisfoundawaytohighlightthewo
rkmanshipofrisk.Byfocussingonlarg
emonochromaticformsthatcanbeproduce
dwithsomelevelofcertainty,hehascreat
edimagesinwhichtheuncontrollableas
pectsofdrawingarepresentedassignif
icantcontent.Forexample,lookingatth
edrawingBlackTracks,onecanseethatthes
wirlingcompositionisrelativelysi
mple.Theimageisactivatedbyanindulge
nceinthematerialqualitiesofthepaints
tickandphysicalmovementsimpliedbyt
hedrawnmark.Likemuchofhisearlierpr
ocessart(HandCatchingLead,SplashPiece:



Casting,etc.),thedrawingdescribeshow
theworkwasmademorethanwhattheworkw
assupposedtorepresent.Theuncertaint
yofthedrawingprocessisemphasized,m
akingthefocalpointoftheimagethequal
ityofthemark,ratherthanit'scontent.

Thisiswheredrawingandcraftreallycoa
lesce.ThisexpandsbeyondSerra'sdrawi
ngsthough,intotheworkofcountlessa
rtists,includingmyself.Serra'sdrawi
ngsinmanywayswerepickedasthecentral
objectsofthepaper,becausetheyaresuch
pureexamplesofdrawingandaddressiss
uesthatarecommontomostpeoplewhodraw
.Heverythoroughlyexplainswhattheus
eofdrawingisandwhatdrawinghastheab
ilitytoachieve.Pye'sideasregardingt
heworkmanshipofriskandcertaintyin
directlytakesomeofthethesestatementsp
osedaboutdrawing,andcontextualizet
hemwithinthebroaderactionofmaking
thatspanscraftspeopleandartistsalike.P
yeusesthesesimpledefinitionsofthew
orkmanshiptoaskimportantquestionsl
ikedoyouwanttoexperimentordoyou
wanttoachieve?

Areyouinterestedinfindingnewways
toexpressyourselforareinterestedin
communicatinganideaclearlyandeffecti
vely?Areyouokaywithmistakes?
Doyouseeartproductionasameanstoanen
d,oranendinit'sownright?



WhenIlookbackuponthegenesisofmyr
esearchintoSerra'sdrawings,Irealize
itcamefrombeingunsatisfiedwiththew
orkmanshipofcertainty.Iwascreatingw
orksthatIalreadyknewIwouldlikeint
heend,becausetheywereessentiallyder
ivativecopiesofSerra'sdrawings.Thes
edrawingsweremissingtheusualstrug
glethatIrelishinwhenIdraw.Iliketos
tartdrawingwithoutanyassuranceregar
dingtheendproduct.Itallowsmetosynt
hesizeideasandimagerythatIhadneverk
nownwereinterestingtomebefore.Th
isissomethingthatisquitecharacterist
icofmodernistarttheoryaswell:anemph
asisonapparentnewness.

Tothesametokenthough,manyartistswo
rkfortheirentireliveslearninghowt
omakewhattheyintendtomake,tothebest
oftheirabilities.Iseealotofbeautyin
thisideaaswell,becauseitshowsadedicat
iontoanidea.Itdisplaystheaspirationa
ndidealismthathasbecomecharacteristic
ofthecontemporarycraftcommunityins
omeregards.

Ithinkregardlessofwhereanartistorcr
aftspersonresideswithinthosetwoarea
sofcertaintyandrisk,though,it'simpo
rtanttoaskthosequestionsifonereally
wantstounderstandwhattheirmotivesar



easanartistIrealizethatmymotivesareve
rysimilartoSerra's,butoneofthekeyd
ifferencesbetweenhowIworkandhowh
eworksistowhatdegreeIcananticipatem
yimagery.Althoughveryexperimental,
Serra'sworkdoeshaveasenseofcertainty
thathecansubtlyplayoffof.Hisimages,r
eminiscentofshippingyards,architect
ure,andhisowncreationprocess,dohave
aconsistencythatheexpandsuponveryef
fectively.Somethingthatleftmewantin
gwhenIwascreatingmyownblackdrawin
gs,though,wasthelevelofcertaintythat
isinvolvedinthedecisiontodrawunt
ilsomethingisblack.Attheendofallof
this,oneofthemostimportantthingsI'
verealizedisthatmyworkneedstoresid
einaspaceinwhichIcouldfail.Knowin
gthis,myblackdrawingshavefailedinaw
aythatI'mpleasedwith.
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